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FOREWORD 


WHILE  J.  M.  W.  Turner  was  universally  accepted  as  one  of  the 
world's  greatest  landscape  painters,  it  is  not  so  generally  known 
that  he  also  drew  and  painted  every  worthwhile  object  which  made  a 
special  appeal  to  him  because  of  its  beauty  and  the  possibilities  of  his 
own  art  in  depicting  it. 

As  an  indication  of  the  extraordinary  variety  of  subjects  in  Turner's 
art,  it  may  be  stated  that  in  the  personal  collection  of  his  Drawings  and 
Sketches  left  by  him  at  his  death  and  which  are  now  in  the  British 
Museum  and  National  Gallery,  thousands  of  them  were  not  landscapes, 
being  divided  among  no  less  than  one  hundred  and  seventeen  different 
subjects  having  no  relation  whatsoever  to  landscape. 

No  less  than  twenty  well-known  authors  have  compared  him  to 
Shakespeare.  These  writers  include  John  Raskin,  Sir  Walter  Armstrong, 
Alfred  Tennyson,  Sir  Frederick  Wedmore,  Ernest  Chesnau,  C.  Lewis 
Hind,  The  Edinburgh  Review,  E.  V.  Lucas  and  A.  J.  Finberg. 

Can  anyone  mention  a  name  other  than  Turner  in  the  entire  history 
of  modern  art  which  has  been  deemed  worthy  of  being  linked  in  genius 
with  that  of  Shakespeare? 

Mr.  Robert  de  la  Sizeranne  stated:  "7  urner  stands  alone,  belonging 
no  more  to  one  region  of  the  globe  than  a  comet  belongs  to  one  region 
of  the  sky." 

John  Ruskin  stated:  "J.  M.  W.  Turner  is  the  only  man  who  has 
ever  given  an  entire  transcript  of  the  whole  system  of  Nature,  and  is  in 
this  point  of  view  the  only  perfect  landscape  artist  whom  the  world 
has  ever  known  ...  I  would  rather  have  half  of  the  drawings  made  by 
Turner  than  the  whole  of  his  oil  paintings." 

W.  L.  Wylie,  R.A.,  stated:  "No  one  who  has  not  gone  through  the 
works  painted  by  him  face  to  face  with  Nature,  can  have  any  conception 
of  the  greatness  of  Turner." 


C.  Lewis  Hind:  "Many  of  Turner's  drawings  are  Fairy  scenes  that 
live,  as  by  a  miracle,  on  pieces  of  mere  paper  ...  I  believe  that,  today, 
there  are  those  who  would  rather  possess  a  fine  Turner  watercolor  than 
any  other  work  of  art." 

P.  G.  Konody:  "Turner's  genius  has  more  facets  than  any  diamond." 

Recently,  a  fine  and  successful  exhibition  was  held  at  a  leading  New 
York  Art  Gallery,  of  the  paintings  of  four  noted  French  artists,  namely: 
Monet,  Renoir,  Pizarro  and  Sisley.  These  four  formed  a  portion  of 
the  group  of  the  founders  of  French  Impressionistic  Art,  who,  in  1877, 
wrote  the  letter  to  Sir  Coutts  Lindsay,  of  London,  acknowledging  that 
in  their  endeavors  to  attain  their  high  ideals,  they  "had  been  preceded 
in  this  path  by  the  illustrious  Turner." 

Mr.  Anderson,  the  author  of  "The  Unknown  Turner",  has  collected 
these  Turners  over  a  period  of  many  years  and  has  supplied  us  with  all 
the  descriptive  work  presented  in  this  dispersal. 


THURSDAY  EVENING,  MARCH  18th,  1937 
AT  8  O'CLOCK 


1 .  Snowdon  Mountain  and  Llanberris  Lake,  Wales. 
Dolbadarn  Castle  in  the  distance.  Water  Color. 

Height,  93-4  inches  width,  13  inches.  (1828) 

2.  Scene  in  the  City  of  Seville,  Spain.  Water  Color. 

Height,  14;4  inches;  width,  10^4  inches.  (1842) 

Shows  the  famous  Tower  which  was  copied,  literally,  by  the  architects,  and 
appeared  in  New  York  as  the  Madison  Square  Garden  Tower.  Title  in 
Turner's  handwriting,  on  the  back. 

3.  Mountain  and  Valley  View  in  Switzerland.  Water  Color. 

Height,  ISYz  inches;  width,  lOYi  inches.  (1834) 

4.  Marine  View,  with  Ship,  Boats  and  Figures.  Water  Color. 

Height,         inches;  width,  H'^  inches.  (1843) 

A  typical  Turner  Marine,  with  all  the  elements  of  his  unique  art. 

5.  View  from  the  Bridge  at  Barmouth,  North  Wales. 
Lake  Scene,  with  surrounding  hills.   Water  Color. 

Height,  7y>  inches;  width,  l\j4  inches.  (1834) 

6.  Figure  of  a  Spanish  GirL.  Seated.  Water  Color. 

Height,  9>4  inches;  width,  6^  inches.  (1842) 

Surely,  Turner's  taste  in  choosing  his  subject,  was  commendable. 

7.  Hunting  Scene.  Horsemen  following  the  lead  of  three  dogs, 
in  the  foreground.  Probably  the  sketch  for  a  proposed  later 
drawing.  Water  Color. 

Height,  Sy  inches;  width,  5  inches.  (1843) 

8.  Lake  Scene  with  Boat,  Figures,  and  Surrounding  Hills. 
Pastel  Drawing. 

Height,  9^1  inches;  width,  ZJ/^  inches.  (1843) 
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9.  Campo  Santo  (Cemetery)  ,  AT  Naples.  Gouache. 

Heighth,  8  inches;  width,  11  inches.  (1834) 

10.  Street  Scene  in  Cairo,  Egypt,  with  numerous  figures,  includ- 
ing one  on  a  camel.  Water  Color. 

Heighth,  9  inches;  width,  7%  inches.  (1836) 

11.  Picturesque  Drawing  of  a  Sunset  on  a  Rocky  Coast. 

The  rough  sea  is  beating  against  the  rocks.  Water  Color. 

Height,  6  inches;  width,  13^  inches.  (1843) 

12.  Portrait  of  Grecian  Lady,  in  native  costume,  three-quarters 
length,  standing.  Water  Color. 

Height,  6]/2  inches;  width,  5  inches.  (1844) 

13.  Landscape  Studies.  A  peaceful  river  scene  with  overhanging 
branches  of  trees,  and  a  turbulent  sea-piece,  with  boats  splashing 
through  the  rough  seas.  Two  pieces.  Water  Colors. 

Height,  13  inches;  width,  17 3/2  inches. 

Height,  llYi  inches;  width,  17  inches.     (N.  D.) 

14.  Colorful  Marine  Study. 

Height,  7  inches;  width,  10  inches.  (1843) 

This  is  an  Oil  Painting,  by  Turner,  on  prepared  paper.  Similar  examples 
are  in  the  London  National  Gallery. 

15.  A  Turner  Sketch  Book.  Mainly  of  Brighton  and  Vicinity. 
Two  of  Tunbridge  Wells.  A  combination  of  Land  and  Water 
Scenery.  33  Sketches.  Water  Color. 

Oblong.   12mo.  (1829) 

Nearly  all  of  them  combine  titles  and  dates  in  Turner's  handwriting. 

16.  Lithographic  View  of  the  Great  Fire  in  Edinburgh  in 
1824;  by  "W.  Turner  dc  Lond"  (J.  M.  W.  Turner). 

Height,  11  inches;  width,  14J^  inches.  (1824) 

Turner  had  previously  learned  the  art  of  lithography,  and  happened  to  be  in 
Edinburgh  when  the  great  fire  occurred.  This  is  one  of  a  rare  seies  which 
have  been  descibcd  in  a  magazine  article. 
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17.  Figure  of  a  Woman  of  Brittany.  Back  view,  standing. 
Water  Color. 

Height,  10  inches;  width,  7  inches.  (1838) 

18.  War  of  1812-1815.  Historic  Engagement  Between  the  Shannon 
and  the  Chesapeake.  Water  Color. 

Height.  8  inches:  width,  llYi  inches  (1813) 

[see  illustration] 

19.  Copy  by  Turner  of  Rembrandt's  Famous  Painting  of  a 
Woman  Preparing  for  a  Bath.  The  original  is  in  the 
National  Gallery  in  London.  Water  Color. 

Height,  9}i  inches;  width,  7  inches.  (1848) 

20.  Eight  Portrait  Sketches  (Copies)  ,  Made  by  Turner 
from  Original  Paintings  by  Early  Masters,  in  Italian 
Galleries.  On  a  leaf  from  one  of  his  sketch  books.  Water  Color. 

Height,  5 J/2  inches;  width,  9  inches.  (1834) 

Names  of  the  artists  are  given  in  Turner's  handwriting. 
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21.  Frontispiece  Made  for  a  Lady's  Album.  Design  of  a  harp, 
with  flowers.  The  name  of  the  Lady,  Martha  C.  Grimes,  appears 
over  the  harp.  Water  Color. 

Height,  9  inches;  width,  7  inches.  (1843) 

22.  Remarkable  Example  of  Turner's  Work  with  the  Lead 
Pencil.  Landscape,  with  winding  road  on  mountain  side  with 
valley  below,  and  wonderful  cloud  effects. 

Height,  914  inches;  width,  13  inches.  (1838) 

Sir  Charles  Holroyd  said:  "Turner's  pencil  drawings  are  the  most  wonderful 
Landscape  Drawings  in  that  medium,  for  truth  and  direct  Interpretation  of 
nature,  that  exist." 

23.  Flower  Piece.  A  Tulip  with  stem  and  leaf.  Water  Color. 

Height,  lOH  inches;  width,  8^  inches.  (1843) 

24.  Coast  Scene,  with  Turner's  Typical  Sky  and  Cloud 
Effects.  A  ship,  a  number  of  small  boats,  with  figures,  etc. 
Water  Color. 

Height,  9^4  inches;  width,  1414  inches.  (1843) 

25.  The  Lake,  by  Aix  le  Bains,  France,  with  title  on  back  in 
Turner's  handwriting.  Water  Color. 

Height,  9}4  inches;  width,  1  3  >4  inches.  (1834) 

26.  Calais  Pier,  France.  A  typical  Channel  Storm,  with  a  boat 
encountering  rough  seas,  and  the  waves  crashing  against  the  pier. 
Water  Color.  Height,  TYz  inches;  width,  10' ^4  inches.  (1843) 

27.  Figure  of  an  Italian  Peasant  Woman.  Standing,  with 
basket  on  her  head,  with  hills  and  rocks  in  the  background. 
Water  Color. 

Height,  13>4  inches;  width,  9>M  inches.  (1848) 

28.  Island  of  Capri,  Bay  of  Naples.  Famous  for  its  historical 
interest,  and  its  Blue  Grotto.  Gouache. 

Height,  9  inches;  width,  12  inches.  (1834) 
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29.  Colorful  Drawing  of  a  Butterfly.  Water  Color. 

Height,  4^  inches;  width  6  inches.  (1832) 

30.  Hunting  Scene.  Man,  in  hunting  costume,  following  horse. 
Pencil  inscription  reads  as  follows:  "8  miles  from  home.  Horse 
can't  go.  Rather  lose  his  life  than  spoil  his  boots." 

Water  Color  and  Pencil. 

Height,  7  inches;  width,  10  inches.  (1838) 

Possibly  a  copy  by  Turner  after  some  other  artist. 

31.  Italian  Boy  Taking  a  Nap  by  the  Roadside.  Water  Color. 

Matted:  Height,  6  inches:  width,  8^4  inches.  (1848) 

32.  Mountain  and  Lake  Scenery  in  Norway.  "Slogcn,  from 
Soeho,  Hjorund  Fiord."  Wafer  Color. 

Height,  10  inches;  width,  1334  inches.  (1849) 

33.  One  of  Turner's  Own  Sketch  Books,  used  by  him  while 
visiting  Italy  in  1817.  It  contains  his  original  pencil  sketches  of 
Florence,  Fiesole,  Rome,  Pisa,  Leghorn,  and  other  places. 

Oblong.  8vo.  Half  bound.  (1817) 

Titles  and  dates,  in  Turner's  handwriting,  appear  on  all  of  the  sketches. 

34.  Half-length  Portrait  of  a  Lady,  with  landscape  back- 
ground. Probably  a  copy  of  a  painting  by  some  one  of  his  con- 
temporaries.  Water  Color. 

Height,  9H  inches:  width.  8'^  inches.  (1830) 

35.  An  Exceptional  Variety  and  Quality  of  Landscape, 
possibly  designed  for  a  composition  study.  On  a  roadway  appears 
a  Shepherd  with  his  flock.   Water  Color. 

Height,  10^  inches;  width,  141/^  inches.  (1833) 

36.  The  Gipsy  Camp.  The  elderly  woman  of  the  Gipsy  group  invit- 
ing two  children  on  the  roadside  to  visit  the  camp.    Water  Color. 

Height,  914  inches:  width,  13^  inches.  (1838) 

[9J 


37.  Turkish  Boy,  in  native  costume,  (since  prohibited). 

Height,  9  inches;  width,  7  inches.  (1844) 

38.  Typical  Turner  Moonlight  Scene  with  reflected  Hght  on 
the  water.  Evidently  a  shipping  port.  Tempera. 

Height,  9  inches;  width,  l^Yz  inches.  (1838) 

39.  Coast  Scene,  with  Rough  Seas  Beating  Against  the 
Rocks.  A  ship  in  the  distance.    Wafer  Color. 

Height,  6  3^  inches;  width,  lOYi  inches.  (1834) 

40.  Near  Grasmere,  English  Lakes.  Colorful  Drawing  of  the 
Lake,  with  surrounding  country,  together  with  Turner's  original 
Ms.  of  his  poem  "Near  Grasmere,"  5  verses.  Oil  Sketch. 

Height,  7  inches;  width,  10' 2  inches.  (1824) 

41.  Group  OF  Freshly  Caught  Fish.  Water  Color. 

Height.  10^^^  inches;  width,  16'^  inches.  (1829) 

Turner  was  an  ardent  fisherman,  and  he  doubtless  first  drew  these  fish  with 
a  line,  and  afterwards  with  his  brush. 

42.  A  Typical  Turner  Sunset.  The  sun  sinking  to  rest  in  the 
water,  with  an  encircling  mass  of  colorful  clouds.    Water  Color. 

Height,  911  inches;  width,  IV/2  inches.  (1828) 

43.  Coast  Scene,  with  hills  and  rocks.  A  vessel  in  the  distance. 
Sepia. 

Height,  3^2  inches;  width,  7  inches.  (1842) 

On  the  margin  appears,  in  Turner  s  handwriting.  "Done  in  3  min." 

44.  Marine  Painting,  with  Striking  Sky  Effects.  Boat  in  fore- 
ground, with  figures.    Gilt  Mat.    Water  Color. 

Height,         inches;  width.  10^  inches.  (1842) 

45.  Colorful  Coast  Scene.  Probably  on  the  Southwestern  Coast 
of  England.    Water  Color. 

Height,  SYz  inches;  width,  11  inches.  (1843) 

A  combination  of  the  elements  of  Turner  s  art. 
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46.  Still  Life.  Water  Color.  Drawing  of  a  dead  game  bird,  hang- 
ing on  a  wall,  head  downward,  with  egg  on  nearby  wall. 

Height,  15  inches;  width,  10J4  inches.  (1831) 

47.  Humorous  Drawing  of  Angling  Interest.  Scene  at  water- 
side, with  the  "Angler"  giving  instruction  to  the  novice. 

Pen  and  Ink  Drawing. 

Height,  1314  inches;  width,  lO^/^  inches.  (1848) 

The  text  is  in  Turner's  handwriting. 

48.  Typical  Oil  Painting  of  turner's  Venetian  Period. 
The  Gondolas  on  the  water  indicate  Venice. 

Height.  4)'2  inches:  width,  6I/2  inches.  (1835) 

49.  A  Rough  Sea  on  the  English  Channel.  A  variety  of 
shipping,  with  figures  in  boat,  and  coast  in  distance.  Fine  cloud 
effects.   Water  Color. 

Height,  11  inches;  width,  18  inches.  (1841) 

50.  Coast  Scene,  with  Castle,  Boats,  and  Figures.  Typical 
Turner  skies  and  light  effects. 

Height,  7  inches;  width,  9^  inches.  (1843) 

51.  Rouen.  Street  Scene  in  Rouen,  viewed  through  an  archway. 
Figures  in  foreground,  and  the  cathedral  in  distance.  Water  Color. 

Height,  7^4  inches;  width,  51^4  inches.  (1834) 

52.  The  Bassoon  Player.  Three-quarter  length  figure  of  aged  man, 
standing.  Wafer  Color. 

Height,  12  inches;  width,  8' i  inches.  (1829) 

53.  Parrot,  with  outstretched  wings,  on  the  bough  of  a  tree. 
Water  Color. 

Height,  9  inches;  width,  6^4  inches.  (1823) 

54.  In  the  Trossach's,  Scotland.  A  variety  of  beautiful  scenery. 
Water  Color. 

Height,  9  inches;  width,  7i^  inches.  (1824) 
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55.  Humorous  Portrait  of  John  Locke,  his  head  being  in  the 
form  of  a  lock.  The  title  "Dr.  Locke"  is  in  Turner's  handwrit- 
ing. Pen  and  Ink. 

Height,         inches;  width,  2ji  inches.  (1829) 

56.  One  of  Turner's  Masterpieces  iMade  with  a  Lead  Pencil 
Evidently  a  composition  drawing,  with  many  essential  elements 
introduced. 

Height,  14  inches;  width,  17  inches.  (1824) 

Turner  agreed  with  his  friend  J.  D.  Harding,  who  wrote:  "The  lead  pencil 
is  the  most  valuable  instrument  in  art." 

57.  Off  Brighton.  1826.  Two  ships  a  distance  off  shore.  Figures 
on  land. 

Height,  9  inches;  width,  12  inches.  (1826) 

A  mention  of  the  methods  used  In  making  this  drawing  appears  on  the  back 
in  Turner's  own  handwriting. 

58.  Friar's  Crag,  Derwent  Water.  English  Lakes. 

One  of  Ruskin's  favorite  spots.  His  chosen  burial  place  is  near-by. 
Water  Color. 

Height,  14  inches:  width,  20}^  inches.  (1824) 

59.  At  OR  Near  Taorjviina,  in  Sicily.  Original  sepia  sketch 
made  on  the  spot,  together  with  the  finished  Water  Color  Drawing 
made  from  it. 

Height,    7  inches;  width,  10  inches. 

Height,  19  inches;  width,  27^  inches.  (1834) 

60.  Molbrasio.  on  Lake  Como,  Italy.  Inland  view,  with  sur- 
rounding mountains. 

Oblong;  Height,  21  inches:  width,  2934  inches.  (1842) 

Mounted  on  two  pieces  of  cardboard,  connected  at  the  back  by  a  linen  strip. 
This  was  Turner's  method,  as  shown  in  numerous  examples  of  his  oblong 
drawings.     The  title  is  in  his  handwriting. 

61.  The  Smuggler's  Cave.  Scene  on  Southern  English  Coastj 
Water  Color. 

Height,  13'^  inches;  width,  20  inches.  (1848) 
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62.  Upper  Lake  of  Killarney,  Ireland,  with  surrounding 
mountains.  Water  Color. 

Height,  141 2  inches;  width,  27  inches.  (1826) 

Title  in  Turner's  handwriting,  on  back. 

[see  illustration] 

63.  Turner's  Copy  of  One  of  the  Choice  Pictures  by  Sir 
Joshua  Reynolds;  A  Child  at  Prayer.    Wash  Drawing. 

Height,  9]  4  inches;  width,  7  inches.  (1838) 

An  exquisite  example. 

64.  A  "Liber  Studiorum"  Drawing  Lx  1  urner.  "Little  Devil's 
Bridge,  above  Altdorf,  Switzerland."  Made  by  Turner,  for  a 
former  pupil.  Miss  Louise  Moore.  Sepia. 

Height,  8  inches;  width  10^  inches.  (1838) 

The  title  is  in  Turner's  handwriting. 


[13] 


65.  Oil  Painting  of  a  Typical  High  Grade  Private  Residence 
IN  Venice.  Man  in  boat,  on  the  water  surrounding  the  house. 

Height,  13^  inches;  width,  10  inches.  (1834) 

66.  Ellen's  Isle,  Loch  Katrine,  Scotland.  The  Island,  with 
its  reflection  in  the  Lake,  is  shown  through  the  parted  branches  of 
beautiful  trees.  Water  Color. 

Height,  lOH  inches;  width,  14^  inches.  (1841) 

Title  on  back  in  Turner's  handwriting. 

67.  Turner's  Original  Pencil  Drawing  of  Plymouth, 
accompanied  by  one  of  the  engravings  made  from  it,  and  pub- 
lished by  John  Murray. 

Height,  6^4  inches;  width,  9%  inches.  (1817) 

68.  Turner's  Original  and  Unpublished  Illustration  to 
Scott's  "The  Monastery."  "Hulbert  Glendenning  at  the 
Well."  Sepia. 

Height,  161/^  inches;  width,  IIH  inches.  (1825) 

Turner  was  an  intimate  friend  of  Sir  Walter  Scott,  and  provided  the  illustra- 
tions for  a  complete  set  of  his  works. 

69.  Scene  on  a  Venetian  Canal,  with  gondolas,  figures,  and  a 
variety  of  architectural  effects.  Typical  of  Turner's  work  at  this 
period.  Water  Color. 

Height,  6^4  inches;  width,  lOJ^  inches.  (1834) 

70.  In  the  Vale  of  Llagollen,  Wales,  with  River  and  surround- 
ing Mountain  Peaks.  Water  Color. 

Height,  9  inches;  width,  IZ'^  inches.  (1828) 

71.  Illumination  by  Turner.  Portrait  of  Dante,  with  two  other 
illustrations,  set  in  an  illuminated  border  which  surrounds  the 
text  of  Longfellow's  famous  poem. 

Height,  14  inches:  width,  \0]4  inches.  (1845) 
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72.  A  Turkish  Merchant  Outside  His  Store  in  Constanti- 
nople. Another  man  sitting  by.  Native  costumes.  Water  Color. 

Height,  16]  2  inches;  width,  III4  inches.  (1844) 

73.  Turner's  Drawing  of  Titian's  Birthplace.  Scene  in  Pievc 
di  Cadore,  Italy,  showing  the  house  wherein  Titian  was  born. 
Water  Color. 

Turner's  title  to  the  drawing  appe.irs  in  pencil. 

74.  Turkish  Hamal  (Porter)  ,  Carrying  Turner's  Baggage, 
IN  Constantinople.  Water  Color. 

Height,  lOli  inches;  width,  7^4  inches.  (1844) 

The  pieces — trunk,  hat  box,  umbrella,  etc. — have  been  identified  by  members 
of  his  family,  now  in  England,  as  having  belonged  to  the  artist. 

75.  Oil  Painting,  on  Prepared  Paper,  of  the  Acropolis,  at 
Athens. 

Height,  5^4  inches;  width,  10  inches.  (1844) 

76.  Bridge  Over  the  Moselle,  at  Ehrenbreitstein,  Germany. 
Striking  effects.    Wafer  Color. 

Height,  9  inches;  width,  11  inches.  (1834) 

77.  Scene  on  Lake  Maggiore,  Italy.  City  in  foreground,  with 
Castle  and  numerous  figures.    Water  Color. 

Height,  8I4  inches;  width,  13^  inches.  (1834) 

78.  Exterior  of  the  Coloseum,  at  Rome,  with  figures,  and 
adjacent  roadway.    Water  Color. 

Height,  SYz  inches;  width,  121^  inches.  (1843) 

79.  Old  House  in  Nuremberg,  Germany.  Fine  Architectural 
Drawing.  Figure  near  the  entrance.   Water  Color. 

Height,  91/2  inches;  width,  6  inches.  (1834) 
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80.  Castle  of  Chillon.  on  Lake  of  Geneva.  Water  Color. 

Height,  8  inches;  width,  IQYi  inches.  (1842) 

On  the  reverse  is  Turner's  own  description  of  the  place  and  its  historical 
associations,  with  particular  reference  to  Rousseau.  It  is  entirely  in  his  hand- 
writing.    The  drawing  was  evidently  made  for  some  special  patron. 

81.  After  Glow  ON  Dent  DU  Midi.  Striking  effect  on  both  River 
and  Mountains.  Water  Color. 

Height,        inches;  width,  9]  4  inches.  (1842) 

82.  English  Burial  Ground  in  Rome.  Possessing  special  interest 
as  the  burial  place  of  the  famous  English  Poets,  Percy  B.  Shelly 
and  John  Keats.   Water  Color. 

Height,  9  inches;  width,   I2I4    inches.  (1848) 

83.  TiNTERN  Abbey,  Wales.  Impressive  Drawing  of  this  famous 
Abbey,  with  River  in  foreground,  and  Rainbow  breaking  through 
the  clouds.   Water  Color. 

Height,  16  inches;  width,  22' 4  inches.  (1849) 

84.  Turner  Album,  evidently  made  for  a  Welsh  Patron.  Contains 
27  Drawings  and  Sketches,  many  being  of  Wales,  including  two 
of  Harlech  Castle;  also  Coast  and  River  Scenes,  Figures,  Fruit, 
Sheep,  Arichtectural,  Fish,  Butterfly,  Ship  in  heavy  Sea,  Bird,  etc. 
Many  unused  blank  leaves.  Bound  in  full  morocco,  4to,  about 
1840. 

85.  The  Fish  Market,  at  Rome,  a  former  portion  of  the  Forum. 
Fine  Architectural  Work.  Numerous  figures.  Water  Color. 

Height,  IGYz  inches;  width,  10^^  inches.  (1834) 

Title  on  back,  in  Turner's  handwriting. 

86.  Ruins  of  the  Parthenon,  Athens,  with  Columns  and 
Figures.  Sepia. 

Height,  21  inches;  width,  18^^  inches.  (1844) 

Title  in  Turner's  handwriting. 
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87.  Mont  St.  Michel,  on  Southern  Coast  of  France.  The 
famous  Castle  is  shown,  together  with  Boats,  Figures,  and  a  Ship. 
Water  Color. 

Height,  llji  inches:  width,  19  inches.  (1838) 

88.  Mountain  and  Lake  Scene.  Unnamed,  but  probably  depicts 
the  famous  Saddleback,  in  the  English  Lakes.   Water  Color. 

Height,  IV/z  inches;  width,  15^4  inches.  (1843) 

89.  Scene  in  Constantinople,  with  Famous  Mosque  of 
Ah.vied  I  IN  THE  Background.  Numerous  figures,  some  on 
horseback,  all  in  native  costumes  (since  abolished) .  Gouache. 

Height,  19  inches:  width,  28'^  inches.  (1844) 

90.  Museum  of  the  Vatican,  at  Rome,  with  objects  and  figures. 
Water  Color. 

Height,  24  inches;  width,  20  inches.  (1828) 

Interesting  description,  in  Turner's  handwriting,  pasted  on  back. 

91.  Life  Model.  Full  length  figure  of  a  Man,  drawn  from  life. 
Standing.  Wash  Drawing,  Following  Pencil  Outlines. 

Height,  21  inches:  width,  14^  inches.  (1804) 

92.  The  Bridge  of  Sighs,  Venice.  With  the  title  and  date  on  the 
face  of  the  drawing,  in  Turner's  handwriting. 

Height.  W/i  inches;  width,  9  inches.  (1828) 

On  the  bach  of  the  drawing^  Turner  has  copied  and  written  the  lines  of  Lord 
Byron's  poem  on  "The  Bridge  of  Sighs."   He  was  an  admirer  of  the  Poet. 

93.  Stoke  Poges  Church,  England.  Immortalized  as  the  scene 
of  Gray's  "Elegy  Written  in  a  Country  Churchyard."  Gray's 
tomb  is  shown  near  the  church.  Figures  in  the  foreground.  Sepia. 

Height,  GYz  inches;  width,  914   inches.  (1834) 

94.  Fruit  Piece,  comprising  a  Peach,  a  Plum,  a  bunch  of  Grapes, 
and  some  Gooseberries,  resting  on  a  large  leaf.  Water  Color. 

Height,  VYz  inches;  width,  9]^   inches.  (1828) 
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95.  A  Shepherd's  Dog,  by  an  open  gate,  standing  guard  over 
Sheep  nearby.   Water  Color. 

Height,  6  inches;  width,  8^  inches.  (1848) 

96.  Heidelberg  Castle,  Germany.  Combined  Land  and  River 
view,  with  Bridge  and  Roadway.  Water  Color. 

97.  Ship  on  the  Rocks,  off  Blackgang  Chine,  Isle  of  Wight. 
Water  Color. 

Height,  7  inches;  width,  10  }i  inches.  (1843) 

98.  Turner's  Color  Studies.  A  variety  of  three.  Two  water 
scenes  and  one  Egyptian.  His  color  studies  were  confined  to  these 
two  subjects.   Wafer  Color. 

Height,  4  inches;  width,  SYi  inches. 

Height,  4  inches;  width,  91^  inches.  (1828) 

99.  Pastel  Portrait  of  a  Young  Woman,  believed  to  be  Sophia 
Simcoe,  of  Wolford  Lodge,  near  Honiton,  Devonshire,  England. 
Turner  was  an  intimate  friend  of  the  family. 

Height,  IQYz  inches;  width,  16  inches.  (1842) 

100.  The  Lagoon,  at  Venice.   Boat,  with  figures;  the  City  of 
Venice  is  shown  in  the  distance.   Water  Color. 

Height,  7]i  inches;  width,  14  inches.  (1834) 

101.  Scene  on  Lake  Coruisk,  Isle  of  Skys.    Water  Color. 

Height,  5^  inches;  width,  10  inches.  (1824) 

In  answer  to  an  inquiry,  Turner  named  this  Lake  as.  in  his  opinion,  the  most 
picturesque  Lake  and  Mountain  scenery  in  Great  Britain. 

Turner's  copy  of  Sir  Walter  Scott's  lines  regarding  it  arc  on  the  lower  left 
margin. 

102.  Comprehensive  View  of  Smyrna,  in  Turkey,  from  the 

surrounding  hills. 

Height,  15  inches;  width,  23  inches.  (1844) 

An  example  which  demonstrates  Turner's  superlative  skill  in  drawing  with 
the  Lead  Pencil.    The  title  is  in  his  handwriting. 
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103.  A  Lake  in  Switzerland.  Beautiful  Water  Color  View  that  it 
took  a  Turner  to  depict. 

Height,  10  inches:  width,  20  inches.  (1838) 

On  lower  margin,  in  Turner's  handwriting ,  are  the  words  "Swiss  Lake." 

[see  illustration] 

104.  Pfalz  Castle,  and  Gutenfels,  on  the  River  Rhine,  with 
Caub  in  the  distance.   Water  Color. 

Height,  8  inches;  width,  llYz  inches.  (1834) 

105.  Warwick  Castle,  with  Bridge  over  the  River  Avon,  in  fore- 
ground.   Man  angling  in  the  stream.    Water  Color. 

Height,  7  inches;  width,  IOJ/2   inches.  (1824) 

Title  in  Turner's  handwriting,  on  back. 

106.  Portrait  of  an  Italian  Lady  in  Festal  Costume. 
Water  Color. 

Height,  9  inches;  width,  6  inches.  (1843) 
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107.  Last  Rays  of  Sunlight  on  Rigi,  Lake  Lucerne. 

This  Drawing  was  made  the  same  year  as  his  famous  Venetian 
series.  Water  Color. 

Height,  8%  inches;  width,  W/i  inches.  (1834) 

Title  on  back,  in  Turner's  handwriting. 

108.  A  Country  Church,  with  Cottage  in  Foreground. 

A  woman  stands  inside  the  gateway  to  the  Cottage.  Water  Color. 

Height,  8  inches;  width,  11  inches.  (1816) 

In  Turner's  handwriting,  on  the  back,  is  his  repetition  of  the  woman's  remark 
to  him:  "I  suppose,  Sir,  when  that's  done,  it  will  be  as  pretty  as  if  it  was  a 
Lamb  Skip-" 

109.  Grasmere  Lake,  in  English  Lake  District.  Seen  from  one 
of  the  encircling  hills.    Water  Color. 

Height,  7  inches;  width,  9^4  inches.  (1824) 

1 10.  Shakespeare.  An  oil  painting,  on  prepared  paper,  in  illustration 
of  Shakespeare's  lines  (in  part) ,  "books  in  the  running  brooks, 
sermons  in  stones,  and  good  in  everything." 

Height,  10  inches;  width,  7  inches.  (1843) 

Quotation  on  back  in  Turner's  handwriting. 

111.  A  Sunset  in  Scotland.  Lake  in  foreground,  with  boats  and 
figures.  The  Sun  is  disappearing  behind  distant  mountain  peaks. 

Water  Color. 

Height,  6^  inches;  width,  9}i  inches.  (1824) 

112.  Royal  Palace  at  Naples.  One  of  Turner's  remarkable  pen 
and  ink  drawings. 

Height,  7  inches;  width,  11  inches.  (1834) 

113.  Portrait  of  AlbRECHT  Durer,  the  famous  artist,  copied  by 
Turner  from  the  original  painting  in  a  German  gallery. 
Water  Color. 

Height,  414  inches;  width,  3]^  inches.  (1843) 
[  20  ] 


114.  The  Blacksmith's  Marriage  House  at  Gretna  Green, 
over  the  border,  in  Scotland.  Famous  for  its  marriages  of  run- 
away couples.    Water  Color. 

Height,        inches;  width,  10^  inches.  (1831) 

This  drawing  was  made  before  the  place  became  notorious  for  its  marriages, 
but  the  "Blacksmith's  Anvil"  and  the  other  cottages  were  there  then,  much 
the  same  as  at  the  present  day. 

115.  Copy  by  Turner  of  Poussin's  Painting  of  "The  Holy 
Family."  Water  Color. 

Height,  9}i  inches;  width,  7li  inches.  (1929) 

The  arist's  name  appears,  in  Turner's  handwriting,  on  the  margin. 

116.  Tomb  of  the  Baker  Eurysaces,  at  Rome.  One  of  the  inter- 
esting sights  of  the  Eternal  City,  showing  the  domestic  economies 
of  the  Ancient  Romans.  (See  Badeker) .  Water  Color. 

Height,  111/2  inches;  width,  9  inches.  (1843) 

The  title  is  on  the  back,  in  Turner's  handwriting. 

117.  Remarkable  Panoramic  View  of  the  City  of  Naples, 
from  the  Bay,  from  end  to  end,  including  Mount  Vesuvius. 
It  was  made  by  Turner  on  leaves  of  his  sketch  books,  in  pen 
and  ink,  section  by  section  (6  of  them) ,  and  he  then  pieced  them 
together. 

Approximate  height,  9  inches;  lenghth,  7  feet.  (1843) 

One  who  examines  the  details  of  this  wonderful  piece  of  work  will  be  amply 
repaid. 

118.  London  Park  Scenes.  Regents  Park  and  St.  James  Park. 
2  Drawings.  Water  Color. 

Height,  414  inches;  width,  714  inches.  (1846-1847) 

119.  Fine  Sepia  Drawing  of  Cove  Harbor,  Cork,  Ireland. 
Many  ships  are  in  the  harbor,  and  figures  on  the  roadway. 

Height,  4}i  inches;  width,  7  inches.  (1826) 

120.  A  Full  Blown  Rose,  with  stem  and  leaves.  Water  Color. 

Height,  lOYi  inches;  width,  9  inches.  (1823) 
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121.  Room  in  the  Sultan's  Harem  (Seraglio),  at  Constan- 
tinople, with  8  female  figures.  Gouache. 

Height,  IV/2  inches;  width,  19^  inches.  (1844) 

[SEE  ILLUSTRATION] 

122.  Turner's  Color  Studies.  Variety  of  three.  Two  water  scenes 
and  one  Egyptian.   Water  Colors. 

Height,  4 J, 4  inches;  width,  8  inches. 

Height,         inches;  width,  10  inches.  (1828) 


123.    Lake  Lucrino,  Italy.    Lake  in  foreground,  with  surround- 
ing Mountains  and  Hills.   Turner's  typical  sky  effects. 
Water  Color. 

Height,         inches;  width,  121.4  inches.  (1842) 

Title  on  back,  in  Turner's  handwriting. 
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124.  Illumination  by  Turner.  Illustration  of  the  poem  by  Sir 
Walter  Scott,  beginning  "Hush  thee,  my  baby,  thy  sire  was  a 
Knight."  Beautiful  drawing,  in  water  color,  with  illuminated 
borders.    The  text,  apparently,  in  another's  hand. 

Height,  10  inches;  width,  7  inches.  (1847) 

125.  Winter  Scene  in  the  English  Lake  District.  Snow  Clad 
Mountain  back  of  a  stone  house.  Water  Color. 

Height,  10  inches;  width,  14  inches.  (1795) 

Made  by  Turner  when  only  20  years  old. 

126.  Pastel  Drawing  of  a  Lake  Scene.  Fine  and  Colorful. 

Height,  8 1 '4  inches;  width,  12  inches.  (1845) 

127.  Blue  Grotto,  at  Capri,  Italy.  Interior  of  the  famous  Grotto, 
with  boats  and  figures.  Gouache. 

Height,  6' 4  inches;  width,  9^^  inches.  (1822) 

128.  Flower  Piece  Made  for  a  Lady's  Album.  Within  embossed 
borders.  A  rose,  with  buds,  morning  glories,  etc.  Water  Color 

Height,  11!4  inches;  width,  9'^  inches.  (1843) 

129.  Oil  Painting,  on  Prepared  Paper.  View  of  Southern  English 
Coast,  with  threatening  clouds  overhead;  boat,  with  figures,  pre- 
paring to  start  out. 

Height,  13^4  inches;  width,  21  inches.  (1828) 

130.  Laleham  Ferry,  on  the  Thames.  Small  boat,  with  figures. 
Some  houses  hidden  among  the  trees.  Water  Color. 

Height,  6  inches;  width,  21  inches.  (1843) 

131.  Typical  Turner  Drawing  of  a  Storm  on  the  Coast. 
Ship  in  distress,  waves  beating  against  the  rocks,  on  which  are 
seen  a  few  spectators.    Sepia,  gilt  mat. 

Height,  12  inches;  width,  17^  inches.  (1828) 
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132.  Remarkable  Drawing  of  Melrose  Abbey,  by  Moonlight. 
Drawn  with  a  lead  pencil,  and  polished  with  agate. 

Height,  8  inches;  width,  lli^  inches.  (1840) 

[SEE  ILLUSTRATION] 


133.  Scottish  Lake.    Mountains  form  a  background.    Boats  and 
figures  appear  on  the  Lake.    Wafer  Color. 

Height,  GYi  inches;  width,  20  inches.  (1824) 

134.  Drawing  OF  A  Horse.    Water  Color. 

Height,  18  inches;  width,  1 1  >4  inches.  (1848) 

Even  great  artists  overlook  important  details  in  their  work  at  times.  Raphac. 
failed  to  allow  sufficient  space  for  the  nimbus  over  the  head  of  the  Madonna 
in  one  of  his  greatest  paintings.  Turner  chose  too  small  a  piece  of  paper  for 
his  horse,  and  consequently  there  was  no  room  for  his  tail. 
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135.  Lake  Scene  IN  North  Britain,  OR  Scotland.  Water  Color. 

Height,  111/^  inches;  width,  26  inches.  (1824) 

A  choice  combination  of  all  the  elements  necessary  to  form  a  perfect  landscape. 

136.  Temple  of  Concord,  Girgenti,  Sicily.  Water  color  drawing 
of  this  famous  Temple.  Accompanied  with  the  Original  Sepia 
Sketch,  from  which  it  was  made. 

Height,  1112  inches;  width,  17  inches,  and 
Height,  12  inches;  width,  16i.'2  inches.  (1834) 

137.  Pembroke  Castle,  in  South  Wales.  Fine  water  scene,  with 
light  effects.    Boats  and  figures  in  foreground.    Water  Color. 

Height,  14  inches;  width,  22  inches.  (1828) 

138.  Portraits  of  Two  Native  Male  Algerians.  Made  while 
on  a  visit  to  that  country.    Water  Color. 

Height,  13^:i  inches;  width,  9  }i  inches.  (1846) 

139.  Little  Red  Riding  Hood.   Water  Color. 

Height,  10  inches;  width,  7  inches.  (1843) 

The  title  is  in  Turner's  handwriting. 

,140.  Scene  in  an  Alpine  Valley.    With  village  in  distance,  and 

i river  in  foreground.     Water  Color. 
Height,  8  34  inches;  width,  12^4  inches.  (1834) 

141.  Water  Color  Drawing  of  Tivoli,  Including  the  Falls 

I and  Temple  of  Vesta.  Accompanied  with  the  Original  Sepia 
Sketch,  from  which  it  was  made. 
Height  of  water  color  drawing,  9%  inches;  width,  l^Yz  inches. 
Height  of  sketch,  1 1 inches;  width,  17^/^  inches.  (1843) 

42.  Scene  Near  Loch  Awe,  Scotland.  The  Lake  in  the  distance. 
Typical  cabin  residence  in  foreground.  Fine  effect.    Water  Color. 

Height,         inches;  width,  9^  inches.  (1824) 

43.  Aldborough,  Suffolk,  England.   A  number  of  boats,  with 

I figures.    Fine  sky  effect.    Wafer  Color. 
Height,  6^4  inches;  width,  9  inches.  (1843) 
[25] 


[Number  144] 


144.  The  Canal  at  Venise.  Showing  some  of  its  famous  buildings. 
Water  Color.    Height,  1 1  >4  inches:  width,  18H  inches.  (1834) 

Formerly  in  the  collection  of  Joseph  Pennell. 

[SEE  ILLUSTRATION] 

145.  Scene  in  North  Wales.    Combination  of  Mountains,  Lake, 
Rocks,  Boat,  Man  with  Dog,  .'tc.    Wafer  Color. 

Height,  7^4  inches;  width,  11  inches.  (1834) 

146.  Langdale  Pikes,  Westmoreland,  English  Lakes. 
Water  Color  Drawing  of  this  place,  famous  for  the  wildness  of 
its  scenery.      Height,  9)4  inches;  width,  13j<  inches.  (1843) 

Title  on  back  in  Turner's  handwriting. 
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147.  View  on  the  Tiber,  at  Rome.  The  Bridge  and  Castle  St. 
Angelo  in  the  foreground,  and  the  Dome  of  St.  Peters  in  the 
distance.    Boats,  figures,  etc.    Wafer  Color. 

Height.  IOI4  inches:  width,  14  inches.  (1834) 

148.  C.\T  AND  Her  KiTTEX  Taking  A  Nap.   Water  Color. 

Oblong:  Height,  10'^  inches:  width.  15  inches.  (1848) 

Probably  Turner's  drawing  of  members  of  his  own  household.  According 
to  his  biographers,  he  was  fond  of  cats  and  kept  many  in  his  home. 

149.  SCOTCH.MAN  WITH  BAGPIPE.    Fine  Pen  and  Ink  Drawing. 

Height.  5  inches:  width.  6' 4  inches.  (1843) 

150.  Comprehensive  View  of  the  City  of  Naples,  from  the 
Bay.    Boats  and  figures  in  the  foreground.  Gouache. 

Height,  161^  inches;  width,  25^  inches.  (1834) 

151.  Garden  at  Monte  Carlo.  Statue,  Flower  Bed,  and  Tree,  with 
surrounding  Hills.    Water  Color. 

Height,  7  inches;  width,  10  inches.  (1834) 


E.  P.  AND  W.  H.  O'REILLY, 

Auctioneers 


27 


To  PLAZA  ART  AUCTION  GALLERIES,  INC. 

9,  11  AND  13  EAST  59th  STREET         -:-         NEW  YORK 
TELEPHONE:  VOLUNTEER  5-0060-1-2 

I  desire  to  place  the  following  bids  in  your  Sale  of  ,  193  . 

These  bids  are  to  be  executed  at  prices  as  low  as  other  competitive  bids  permit 
and  not  exceeding  the  amount  herein  named,  are  SO  MUCH  PER  LOT  OR 
EACH  AS  INDICATED,  and  are  made  subject  to  the  CONDITIONS  OF 
SALE  printed  in  the  Catalogue  of  this  Sale. 

NAME  

ADDRESS  

TELEPHONE  

OTHER  INSTRUCTIONS  


ot  No. 

i^IRST  WORD 

BID 

Lot  No. 

FIRST  WORD 

BID 

1  ' 

Place  bids  on  this  sheet  for  ONE  SALE  ONLY,  with  full  name  and  address. 
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